
CURRICULUM GUIDE
GRADES: 9-12



AY
ER

 T
E 

VI
 F

ilm
m

ak
er

s 
G

o 
To

 S
ch

oo
l M

in
i-G

ui
de

 | 
C

A
FI

LM
 E

du
dc

at
io

n 
	

FILMMAKERS GO TO SCHOOL

IMPACT

“Ayer Te Ví explores the quiet grief of losing someone who’s still alive, and the constant presence of 
mortality. It’s a deeply personal story drawn from my own thoughts and experiences, where music and 
film become ways to survive and express what words can’t. I hope students feel the weight of the silence, 
the grief, the moments of hope, and the tension between the past and present. But more than anything, 
I hope the film serves as a reminder that creating and holding onto what we love can help us keep going. 
Even when life feels overwhelming, when we’re drowning in its beauty and chaos, it too shall pass. Keep 
spreading love and art.” Director, Miguel Rodriguez.

ABOUT THE FILMMAKER

Miguel Rodriguez is an independent writer, director 
and musician living in San Rafael, California.

ABOUT THE FILM

Ayer te Vi
Miguel Rodriguez | US 2025 | 18 min | 
Grades 9-12

A young musician struggles to finish a song as 
grief, memory, and a mysterious presence begin to 
blur the line between the real and the surreal.

“Todo acto de creacion es acto de amor.” Every act of creation is an act of love.
“La vida sigue.” Life goes on.
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