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FILMMAKERS GO TO SCHOOL

IMPACT

“Nuestra Tierra is a window to a rural ranch house in the Highlands of Jalisco, Mexico. At odds with our fast paced 
world, driven by money and power, this film shows the beauty of a slow and simple life. Though the film is situated 
in Rural Mexico, students will learn the global message that living a life in harmony with the land, of which we are 
custodians, is a fulfilling and important existence.” Director, Nicole Gascon Amyx.

ABOUT THE FILMMAKER

Nicole Amyx is a Mexican-American Documentary 
Filmmaker and Editor. She works on a large variety of 
projects, from large, studio feature documentaries and 
docu-series to independent, grassroots short films. 
Using Documentary Filmmaking as a platform to help 
drive change and evoke emotion, she believes that film-
makers have the unique privilege of sharing stories that 
would otherwise be unknown. Drawn to human stories, 
she has a deep love for her Mexican heritage and the 
stories tied to under-represented communities. She also 
has a strong passion for sports and the great outdoors. 
Amyx has worked on a variety of Documentaries that 
have premiered at festivals across the U.S and projects 
streaming in Netflix, Amazon and PBS. V
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ABOUT THE FILM 

Nuestra Tierra
Nicole Gascon Amyx | US/Mexico 2025 | 
10 min | Grades 9-12

Nuestra Tierra is a short and sweet verite film 
following a day in the life of Nacha and Pancho in 
Jesus Maria, Mexico. With the slow pacing style, 
we get an intimate view into their world. Through 
their connection to their home and land, we see a 
simple, yet beautiful way of life.

“Everything is really pretty. The tranquility is nice. We live comfortably here.”
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